JOHN FLAXMAN
Other patrons than Wedgwood also began to come
forward. Among these was William Hayley, Romney's
friend, patron, and biographer. In 1781 he added a large
room to his house at Eartham, for which Flaxman super-
intended the making of the sculpture and ornaments, and
also modelled busts of Hayley and Romney.1 For a Mr*
Knight of Portland Place, perhaps the well-known
connoisseur Richard Payne Knight, Flaxman modelled
in 1784 a marble figure of Alexander, and in 1787 a
Venus and Cupid.? both of which are now said to be at
Wolverley Hall, Worcestershire.
Of greater importance, however, was the beginning of
what was to become Flaxman's chief occupation in later
years, the making of monuments to the dead. The
earliest work of the kind seems to have been a sketch for
a monument to Chatterton, which was exhibited at the
Royal Academy in 1780. This monument was, however,
never erected ; the only known memorial to Chatterton
being an inferior work of later date by another hand in
the churchyard of St. Mary Redcliffe, Bristol. With his
next design Flaxman had better fortune. This was for the
monument in Gloucester Cathedral to Mrs. Sarah Morley
and her newly born baby, who were drowned at sea in r 784
(Plate X). The main theme is that of mother and child
rising from the waves, escorted heavenwards by angels.
In conception and treatment the influence of Roubiliac
1  Gilchrist, Blake, i, 166.
2   Probably the Venus and Cupid exhibited R.A., 1787 (665).
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